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for ages, and that with the countenance and support of many of 
the wisest, most pious, and best of mankind ; indeed, there were 
those who were ready to condemn unbelievers in this sort of divi- 
nation as being no better than infidels. In fact, the Church, al- 
ways conservative, was inclined then — as it has been in more 
modern times — to throw the aegis of its protecting authority 
over not only the theological tenets which it put forth or sanc- 
tioned, but also over certain scientific dogmas which it had de- 
cided in its infallibility were divinely true, and therefore neither 
to be disputed nor investigated. We all know what befellGaHleo ; 
what would probably have been the fate of Copernicus had he 
not died when he did ; and what was meted out to scores of men. 
of less consequence in the world who ventured to hold opinions 
similar to those entertained by the two celebrated men men- 
tioned. To be sure, not every skeptic as to the received theory 
of the creation was punished ; for none of us can forget the witty 
though somewhat profane remark of Charles V., who, when the 
Aristotelian theory of the universe was explained to him, ex- 
claimed : '' If this be true, then I could have given the Almighty 
some good advice ! " 

But the astrologers did not enjoy a monopoly of the business 
of fortune-telling, nor were the stars alone consulted as to what 
was to' come to pass. Somebody invented, among other methods, 
the consultation of ordinary playing cards ; and this soon became 
popular not only with professional wizards, but with young people, 
who found in the manipulation of the cards, according to the rules 
provided for such cases, a pleasant game as well as a means of 
getting from the fates a mass of information of which they could 
believe as much as suited them. It is not necessary to give the 
rules, governing this sort of investigation, as most of our readers 
are doubtless more or less familiar with them, and have prob- 
ably more than once sought to find out whether it was the 
*/ dark complected" or the *Might complected" rnan or woman 
whom they were to marry, and from what sources trouble or for- 
tune were to be; expected. In the picture by Mr. Gaisser, of 
which we publish an engraving, the artist has told the story of 
one of these consultations in the clearest and most striking man- 
ner. The merry damsels have been shufifling the cards to ascer- 
tain the fate of their sister, and have just reached the decision 
that she is to marry an officer; when, greatly to their amuse- 
ment and that of . their mamma, as well as to the confusion of 
the fair seeker herself, an officer, evidently a favored suitor, pre- 
sents himself at the door of the apartment. The picture is one 
of the artist's best efforts, on account both of the clearness with 
which the story is told and the perfection with which the details 
of the picture are worked up. The countenances and attitudes 
of the group are in perfect keeping, as is the pleased and some- 
what self-satisfied expression on the countenance of the young 
man, who evidently does not understand the joke of which he is 
the object, and is not yet aware that he is posing as an illustra- 
tion of the proverb, so current in continental Europe, *' Speak of 
the wolf, and he appears." — C, I. Bailey, 



IN THE CLOISTER. 

Mr. Weber has chosen for the subject of his excellent picture 
a scene which was sufficiently common during the Middle Ages, 
and which is yet extremely suggestive. We have alluded in a 
former article on the subject of old manuscripts and illuminations, 
to the labors of the monks in this line, and Mr. Weber shows us 
one of them actually engaged in the work. There is no doubt 
that the cultivation of this branch of art furnished a very welcome 
and much-needed occupation and relaxation to the poor victims 
of that pernicious monastic system which dominated Europe for 
so many centuries, which, indeed, has but just now really lost its 
grip, the late King Victor Emmanuel of Italy having, more than 
almost any one else, hastened its downfall by his bold course in 
secularizing the church property in his kingdom. We have called 
the system pernicious, and so we believe it was in its effect on 
both the monks themselves and the communities in -which the 
monasteries were ; and yet, so far as concerned the world at 
large, the monastic system, like most other things, was by no 
means an unmixed evil. 

Had there been no such plan in operation whereby men were 
forced to seclude themselves from the world, we should have 



waited very much longer than we did for many of the inventions 
and much of the learning which helped on the march of intellect 
and improvement, and which made the nineteenth century pos- 
sible. Narrow and distorted were the views, these recluses were 
compelled to take of the whole range of human life and human 
duty, and very much did their seclusion and the discipline they, 
were obliged to undergo, tend to dwarf their intellects ; but, not- 
withstanding all this, they retained more of their mental activity 
and vigor than would have been deemed possible, and so they 
were driven in very weariness and in self-defense to employ them- 
selves at some labor either mental or physical. So, while they 
produced much that was worthless and not a little that was posi- 
tively deleterious to mankind, they must be thanked for much 
which has been of lasting benefit to the race. We must thank 
them for many useful inventions, for much that was, if not great, 
of the essence of greatness, for the preservation of the great mass 
of human learning, for the establishment of universities, and in 
general for bridging over the dark gulf between the enlighten- 
ment of the past and that of recent times into which manlier and 
better men had plunged. Let us, then, while we blame monasti- 
cism for all the evil it wrought, thank it for the good it did us. 

Mr. Weber's picture is a striking and vividly real portrayal of 
the scene in a cell in one of those old monasteries once so com- 
mon, but now crumbling into dust beneath the twin forces of time 
and neglect. Every detail of the picture, firom the tonsured head 
of the old monk absorbed in his work to the volume thrown on 
the floor and the clock ticking on the wall, is worthy of careful 
consideration, as it has been the fruit of patient and persistent 
study and labor. The strong points of the picture in our mind 
are the head of the monk, with its venerable appearance and ab- 
sorbed expression, and the management of the light whereby 
these features and expressions are brought vividly out, while un- 
important details are judiciously left in shadow. We are con- 
scious of a carefully and correctly painted interior, but our atten- 
tion is not drawn from the main subject by wasted mason-work. 



ART ECHOES FROM PARIS.— L 

Nothing can be more appropriate as a commencement to an 
art letter than the recital of the celebration of the three hun- 
dredth anniversary of the birth of the greatest glory of the Flem- 
ish school of art — a celebration which transformed the old city 
of Antwerp (or Anvers, as it is called) into one grand/*<?/<? ground 
— the houses decorated with flags and banners, and lights at 
night. Aldine readers are already familiar with the outlines of 
the history of this celebrated man, who, like Michael Angelo, was 
almost as much statesman as artist, and will be able to appreciate 
the enthusiasm of the good people of Antwerp, where the artist 
died in 1640. 

That which characterizes particularly the genius of Rubens is 
movement, force, passion, carried to the highest degree. With 
him is never hesitation nor half-doing. His drawing is always 
learned, rapid, accentuated ; his color resplendent ; his gesture 
energetic almost to violence. Far from resting within his aim, 
his boiling ardor often carries him beyond it, and places in equal 
relief his sublime qualities and his imperfections. If one does not 
find in his works that delicate sentiment of fitness of things, of 
which the French artists before all others show themselves the 
religious observers ; if the need of that supreme elegance, object 
of the constant research of the Italians, is sometimes felt, the 
richness of invention is unlimited, a hand for which the execution 
of the greatest difficulties is but play. So the number of his 
works, as pictures and sketches, designs, etc., is immense. 

The admirable organization of Rubens, seconded by the ex- 
treme regularity of his manner of living, permitted him to bring 
to the front, to the same perfection, the most profound studies 
of science, of letters, of archaeology, of painting, and of politics. 
He excelled in all that he undertook, and he divided with Raphael 
and Titian the very rare privilege of having exhausted as a man 
and as artist, all the favors of glory and fortune. Rubens formed 
many pupils, most of whom became justly celebrated. It will 
suffice to cite Anthony van Dyck, Justus van Egmont, Theodore 
van Thulden, Abraham van Diepenbeck, Jacob Jordaens, Pieter 
van Mol, Cornelius Schut, Johan van Hoeck, Simon van Vos, 
Francis van Wonters, David Teniers le vieux (the old) and the 




IN THE CLOISTER.— After A. Weber. 



